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SYNOPSIS

Marta, a 40-year-old neurosurgeon, falls in love. She leaves her shining
American career behind and returns to Budapest to start a new life with the
man she loves. But she waits for him at the Liberty Bridge in vain — he does
not appear at their rendezvous. Marta starts to search for him desperately,
but when she finally finds him, the love of her life claims that they have
never met before.




INTERVIEW WITH

LILI HORVAT

WHERE DID THIS FILM IDEA COME FROM?

A woman, brimming with love, travels to the man she will start
a new life with. Yet, at her arrival, he reacts strangely, saying,
“I don’t know you. This is the first time in my life I've ever seen
you”. Reality shudders — we don’t know whether the man or the
woman is telling the truth. When this situation came to me, | didn't
know yet who the woman is and who the man is, but this was the
core idea around which the story of Preparations would grow.

| guarded that sprout of a scene for a long time, then sudden-
ly — on a bus in Berlin, by the way — the ideas began to come.
They should both be doctors, two people around 40 years old.
The woman should come from a distant place, another continent.
She needs to sacrifice something for him. And so on. | realized
that what | wanted to speak about was the enormous role of our
own imagination when we are in love.

When we were already deep in the production of the film, that
first scene still remained the heart of the story. | don’t think
| spoke as much about any other scene to the two main actors
as | did about this one. They had to make something extremely

complex that feels true, not only in the moment when the view-
er sees this scene, but also after the whole film had played out.

In the editing, we realized that the film's real starting point is that
scene. That is the moment when we have to catch the audience.
In order to get us there as soon as possible — it's at about the
/th minute in the final cut — we decided we'd have to cut out
a couple of really beautiful scenes from the beginning.




HOW DID YOU FORMULATE
THE CHARACTER OF MARTA?

This woman goes blindly but determined toward something —
even in the moments of greatest doubt the strength of intuition
shines in her. While sometimes her character is on the brink of
madness, everyone who has ever waited in vain on a date, or who
has projected something into their love, can feel what she feels.

Marta is a strong, dauntless but also fragile character. She’s an
outsider. In Hungary, she’s a stranger in the home she left behind,
a stranger because of her unusual decisions, a stranger even in
her own field of medical work because of her exceptional talent.

Her basic state is a lone existence. She’s adapted to it, and even
likes it. She has connections (friendships, sometimes romantic
ones), but she doesn’t let anyone inside. Loneliness is not bitter
to her, but rather results in a very intense and exciting inner life.

Then at a medical conference held in New Jersey, a passing meet-
ing with a Hungarian doctor strikes her like a bolt of lightning. It's
the first time in her life she feels that here is a person she would
allow into her secret inner world. From that moment of intuition,
suddenly everything she’s worked for so far (her career, her life
as an American) seems insignificant to her. Casting all rational
arguments aside, and without another thought, she goes after
the man that evokes this in her.

In the development of Marta's character, | was inspired by
obsessed female characters such as Kleist's Kathchen von
Heilbronn, Madeleine in Hitchcock's Vertigo, Truffaut's Adele H.
and Kieslowski's female characters.



WHY DOES THE FILM PLAY
IN A MEDICAL SETTING?

The medical setting is meant to be the counterpoint of madness.
We see a seemingly crazy woman race after a guy, but then the
story takes a turn: this crazy woman happens to be a leading neu-
rosurgeon in an American hospital.

When | began looking into the world of doctors during the script
writing process, numerous dramaturgical possibilities appeared.
The labcoat, the mask as an element of disguise, from under which
a detail of the private ego of the characters might flash, the rit-
ualistic act of donning and removing these things, all are in play
with the essential questions of the film: Who are you? Are you
here?

The first “love scene” between the two main characters takes
place during a difficult operation, where the two doctors operate
in incredible harmony — | really liked the low-key romanticism of
this situation.

That while writing the screenplay, | chose brain surgeons out of
all the kinds of doctors was also not arbitrary. For one, there are

really concrete things about it: flesh, blood, bones. But there is
also something very mysterious about brain surgery — its almost
poetic side — that the doctor is holding a living person’s feelings
and thoughts in his/her hands, literally between his/her fingers.
That thinking and feeling are physical processes is a fact on the
edge of comprehension. This resonates very well with the essence
of our film,

As the character of Janos Drexler says inone scene: “The Big Bang,
the universe, we all accept these things as a vast and exceptional
mystery surrounding us. In reality, we all are parts of that mystery,
but from within the microcosmos of our own consciousness.”



HOW DID THE VISUAL CONCEPT
OF THE FILM DEVELOP?

Robert Maly, the DP and | have worked together since our
first year of university. When we approach the visualization of
a script, we always try to find references first. The key element
of Preparations is insecurity, the fragility and precariousness of
reality. While researching that, we came upon the work of Saul
Leiter, an American photographer, in an exhibition in Vienna.

The mysteriousness hidden in his photos, in their texture, col-
or, lighting and framing, became our first point of reference. We
realized that, in order to bring a world similar to the atmosphere of
Leiter’s photos to the screen, it was essential to shoot on celluloid.

In a technical sense, celluloid is an imperfect raw material. It will
never be perfectly sharp. It is grainy and noisy. Its range and color
depth is narrow. It records fewer frames. Already, you are choos-

ing a physical material with limited properties compared to video.
D



This imperfection is irretrievably recorded into the material at the
moment you develop it. Films shot on celluloid have an indispens-
able need for the viewer’'s memories, feelings and thoughts for it
to fully flesh out the given story. By activating the viewer's own
fantasies and projections, we can direct their attention to the real
terrain of our story, beyond the concrete actions: the narrow bor-
derline between reality and imagined reality. So, our choice of film
material was not an aestheticizing luxury, but rather a gesture
pairing the creative imagination of the viewer with Marta’s pro-
jections, so we can enhance the true questions of Preparations.

[ | With our pictures, we hoped to capture the
nearly inconceivable: a gut feeling, intuition,
the secret of our irrational choices for love.
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PREPARATIONS TO BE TOGETHER
FOR AN UNKNOWN PERIOD OF TIME

2020 - HUNGARY - 95 MINUTES - SOUND 5.1 - 1.85:1 - IN HUNGARIAN

MAIN CAST

NATASA STORK MARTA VIzY | VIKTOR BoDO JANOS DREXLER | BENETT VILMANYI ALEX | ZsOLT NAGY BARNA KRIVAN
PETER TOTH PSYCHIATRIST | ANDOR LUKATS DR. FRIED | ATTILA Mokos DR. ELKAN | LINDA MOSHIER HELEN | JULIA LADANYI FANNI

MAIN CREW

WRITTEN & DIRECTED BY LiLI HORVAT | DIRECTOR OF PHOTOGRAPHY ROBERT MALY | EDITOR KAROLY SzALAI H.S.E.
comPOSER GABOR KERESZTES | SOUND DESIGNER RUDOLF VARHEGY! | PRODUCTION DESIGNER SANDRA SZTEVANOVITY
ART DIRECTOR ANNA NYITRAI | COSTUME DESIGNER JULI SZLAVIK | SCRIPT ADVISOR DORA CSERNATONY
MEDICAL ADVISOR DR. DusaN ViTANoviC | PRODUCERS DORA CSERNATONY LiLl HORVAT PETER MiskoLczi
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CONTACT

NFI WORLD SALES
KLAUDIA.ANDROSOVITS@NFI.HU
DAROK.KRISZTINA@NFI.HU

NFI FESTIVALS
MARTA.BENYEI@NFI.HU
KATL.VAIDA@NFI.HU

NFI PRESS
PAPP.CSABA@NFI.HU

POSTE RESTANTE
INFO@POSTERESTANTE.HU
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